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ABSTRACTS

Alice Aterianus-Owanga
A field for the initiated? Artification, negotiation and initiating 
conversion in Gabon’s “tradi-modern” music (1960-2000).
In Gabon, bwiti and similar initiation rites are currently one of the features of “cultural heritage” 

vaunted by the authorities. Although these ritual practices were suppressed by the colonial 

authorities and missionaries, and perceived ambivalently after independence, their status has 

gradually changed since the 1960s, and they have now become accepted as a heritage and identity 

marker, while not completely free of the suspicion of witchcraft. This article examines the neglected 

role of musicians in changing attitudes towards Gabonese initiation practices, combining 

patrimonialisation and artification, and the conversion processes this change has caused among 

the actors and objects concerned. Using long-term ethnography and a historical anthropological 

study of the urban music scene in Gabon, it describes the main stages and protagonists in the 

shift of ritual from temple to performance. Rather than presenting this artification as a smooth 

process, it reveals the resistance, tensions and negotiation surrounding these new uses of bwiti 

and similar initiation rites, and concludes that the sacred and secret have been reconstituted on 

the music scene.

Key words: Gabon, music, bwiti, initiation rites, patrimonialisation, artification

Cécile Bargues
Dada and “primitivisms”
In art history, “primitivism” usually refers to artists’ attraction to the arts of Africa and Oceania. 

Examination of the formation of this concept shows that Dada was originally excluded from it. 

However, a tenuous web of facts and art works reveals that this exclusion is unjustified. Using a 

historiographical and museographical approach, this article demonstrates that Dada acted as an 

indicator of the shortcomings of “primitivism” taken to be a reservoir of formal quotations. Dada 

requires the concept to be radically re-examined, with a more process-based relationship with the 

arts known as “primitive”, a term that Tristan Tzara rejects as such and Dada invalidates. Dada’s 

emergence also poses the same problems as the arts of Africa and Oceania, and the article shows 

why and how the movement was perceived as “savage” by some art historians.

Key words: Dada, primitivism, Tristan Tzara, Raoul Hausmann, arts of African and Oceania, 
avant-garde, museum studies
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Nora Greani
Painting the political. Milestones for a comparative anthropology 
of the political imagery of the two Congos under single-party rule 
(1963-1992)
From independence until the late 1980s, two countries separated by a section of one river, the two 

Congos, went diametrically separate ways: Communist and anti-Communist. That historical period 

has left an overlooked legacy of artistic production (wall-painting, postage stamps, canvases, 

posters, etc.) that has never been investigated in a comparative fashion. This article analyses 

Congolese political imageries with particular emphasis on the cross-border circulation of icono-

graphical motifs. It shows that outside the official discourses and positions of single-party rule, 

the visual art of the two Congos often provides glimpses of a reality that is in practice ambiguous 

and contradictory. Using this binational comparison, it seeks to contribute to the knowledge of the 

links between art and politics along unexplored geographical lines.

Key words: art and propaganda, Congo-Brazzaville, Congo-Kinshasa, contemporary African 
art, circulation of representations

Benoît Hennaut
Possibilities for contemporary political theatre. A study of political 
and social reinvention in the world of independent Argentinean 
theatre after 1983
Contemporary independent theatre in Buenos Aires was first a demonstration of aesthetic choices 

before becoming the focus of political commitment, forming numerous links with its environment 

and Argentina’s history. As an alternative space for reflexivity and subjectivity, not to mention 

resistance and change, it provides an opportunity for an analysis of the existence of forms of social 

and civic thinking within distinctive artistic works, enabled for thirty years now by the reinstal-

lation of democracy in Argentina. This article examines the questions that currently trace the 

possibilities for political theatre and then its dramatic elements via a series of emblematic shows.

Key words: contemporary Argentinean theatre, Buenos Aires, art and politics

Yaël Krepak
Seeing a work in action. A praxeological approach to the study of 
artworks
On the basis of an ethnographical survey carried out on behalf of the contemporary collections 

of the French national museum of modern art, this article seeks to illustrate some aspects of the 

conservation work on those works in the collection known as “complex”. More specifically, it exa-

mines how the works are set up as study objects by the professionals caring for them in various 

situations, and the many various accounts these professionals produce (reports, memos, remarks, 

etc.). The study of artworks, seen both as a situated activity and as a production of documents, 
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is approached as an observable modality of the various types of attention given the works in the 

institution. Three case-studies (Takis, Rauschenberg and Ben) are used to argue for an ecological 

approach to the works, dynamically addressing the relations that are formed between the works, 

the professionals and the institution.

Key words: complex works, conservation, official record, sociology of art, ecology of art

Ophir Levy
Memories from the archives. The fictional use of archival footage of 
deportation in 1960s films
In the 1960s, archival material about the concentration camps and the genocide of the Jews began 

to appear in fiction films and experimental films that had no narrative connection with the Second 

World War. A number of events marked this anachronistic use of photographs and footage relating 

to the memory of deportation. Two such events, neglected and unexpected, merit some attention, 

in the light of the influence they had on the intellectuals and artists of the period: the second 

Auschwitz trial held in Frankfurt from December 1963 to August 1965, and the Vietnam War (1959-

1975). How did film-makers and authors such as Jean-Luc Godard, Peter Weiss, Ingmar Bergman, 

Marcel Hanoun, Marcel Ophuls and Stan Brakhage insert this archival material into their works, 

outlining in this way a real poetics of horrific memory?

Key words: film, memory, archives, Holocaust, Vietnam War (1959-1975), Frankfurt Trials 
(1963-1965), migration of images

Yoann Moreau
The state of the art. An ethnography of creative research 
Attempts to record the research undertaken by joint teams from the arts and sciences often lead to 

series of contradictions in logic, methodology and sensibility. How these joint teams operate and 

situate their knowledge and creations remains in many respects an enigma. This article is based 

on a transversal ethnography carried out over a long period in residence in a theatre. The ethno-

grapher initially found note taking awkward and then spontaneously began to make drawings in 

the margins of his notebooks. As his field study period advanced, this “graffiti” was refined and 

made specific until it became the outline of a graphical grammar. After analysing this “ethnogra-

phism”, the author proposes considering these annotations as the written expression of variations 

in intensity and of the force fields that animate and permeate the ante-predicative. The record of 

these moments plots the trajectories—the draft of a protocol—along which teams of researchers and 

artists pursue forms, concepts and subjects that are both transdisciplinary and nomadic.

Key words: creative research, “ethnographism”, objectivation, transdisciplinarity, dramati-
sation of knowledge
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Claire Ollagnier
The suburban detached house. Normalisation and standardisation 
of a type that has shaped low-density districts
At the end of the 18th century, the architectural plans for new urban districts offered a form of 

convergence, a way of resolving the many tensions in the desires of the wealthy: to live in town 

and yet see the countryside, to signal aristocratic distinction and yet live like a bourgeois, to have 

a public presence and yet preserve the embryonic forms of family privacy. These were the ideas 

behind the planning of the detached house. However, its definition as an alternative type of hou-

sing to the urban terraced house and the block of flats occurred only in the early decades of the 

19th century. Although this type of low-density suburban district has generally been attributed to 

the effects of the Industrial Revolution and the construction of working-class blocks, its origins 

can be seen earlier. By analysing the architectural, ideological and socio-anthropological bases for 

the detached house, this article seeks to provide new insights into the questions still raised by the 

construction of low-density housing.

Key words: house, detached house, low-density housing, suburban housing, 19th-century 
domestic architecture

Vincent Rieuf
A richer museum experience for the visitor
Seeking to be innovative, universal, emotional and inclusive of the serious game aspect, this article 

presents a method for anticipating the problems relating to the creation of an art experience. By 

observation, modelling, creativity and the use of prototypes, it provides museum staff with the 

tools for managing the experience delivered by an exhibit. This primarily visitor-centred approach 

has been tested during two practical fieldwork projects, at the Musée des Arts et Métiers (addressed 

in this article) and the musée du quai Branly.

Key words: emotion, universal, serious game, UX


