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Arnaud BERTINET 

The industrial art museum and the education of workers and artists in the French Second 

Empire: the Napoleon III museum. 
 

By the uniqueness of its foundation and the content of its collections, the Napoleon III 

museum, located first at the Palace of Industry and then the Louvre, is representative of the 

museographical experiments and philosophy prevailing in French museums during the Second 

Empire (1852-1870). It also expressed Napoleon III’s desire to see education extended to the 

masses, and the conflicts in the ruling circles concerning this intermittent cultural action. This 

paper examines in particular the museum’s pioneering presentation, offering visitors, artists 

and workers from the art industry new models and exposing them to foreign civilisations via 

the development of artistic forms. 

 

Arnaud Bertinet is a lecturer at University of Paris 1 Panthéon-Sorbonne. He was a post-

doctoral student in the Labex CAP at INP and INHA for the project “Évacuer le musée, entre 

sauvegarde du patrimoine et histoire du goût, 1870-1940” and at the François Rabelais 

University of Tours as part of the ANR-DFG ArtTransForm programme. His thesis La 

politique artistique du Second Empire: l'institution muséale sous Napoléon III is published by 

Mare & Martin as Les musées de Napoléon III, une institution pour les arts (2015); his field 

of research is the history of museums, art and heritage institutions in Europe. His recent 

publications include “From Model Museum to the fear of the Uhlan, Museums’ Relations 

between France and Germany during the Second French Empire”, Bénédicte Savoy and 

Andrea Meyer (eds.), The Museum is open. Towards a Transnational History of Museums 

1750-1940, Berlin, 2013; “Le décor sculpté des musées français, les figures d’artistes”, Alain 

Bonnet and Hélène Jagot (eds.), L’Artiste en représentation, exh. cat. Musée de La-Roche-

sur-Yon, 2012; “Les fondations de musées locaux sous le Second Empire: l’exemplaire M. 

Jubinal”, Histo.Art. Travaux de l'Ecole doctorale d'Histoire de l'art, n° 4, Paris, PUS, 2012. 

 

 

Isabelle WARMOES 

The creation of study model collections as materials for teaching the art of fortification in 

military schools (1795-1898) 
 

This paper concerns the collections of models of fortification systems produced from 1795 to 

1898 by the Galerie des Plans-Reliefs. The Galerie was established at the end of the 18th 

century as a section of the Dépôt des Fortifications of the French Department of War. In 

addition to building raised-relief maps of French fortified towns, the Galerie des Plans-Reliefs 

supported the Comité des Fortifications throughout the 19th century in its endeavours to 

improve the education of pupil-engineers and then of cadets from the various army corps. The 

Galerie was asked by the committee to produce study models in order to make more 

intelligible the knowledge taught about fortification and the methods for defending and 

attacking fortified sites. Two major study model collections were produced to be circulated 

throughout the country to military schools: one, completed in 1823, was designed to teach the 

history of the development of fortifications in Europe from the start of the 17th century, and 

the other, begun in 1876, to provide cadets with practical knowledge of the systems of 

fortification in use in France and Europe in the last third of the 19th century. 
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Isabelle Warmoes is an architectural historian specialising in military heritage. She is a 

research engineer at the Musée des Plans-Reliefs. Her field of research is the history of 

fortification (16th-19th centuries), military engineers, history of cartography, raised-relief 

maps. She teaches history of fortification at the École du Louvre as part of the specialist 

course “Patrimoine et archéologie militaires” and is a member of the history commission of 

the Comité Français de Cartographie. 

 
 


