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Galina ZAGUIANSKAIA et Olga IORDAN 
Vladimir Favorski, professor at Vkhutemas and the Moscow State Art Institute (1920-1960), 

and the continuity of his teaching to the present day 
 
Galina Zagyanskaya and Olga Iordan have taken two differing points of view, since the 
former is a theoretician and historian and the latter a practitioner, concerning the method for 
teaching drawing initiated at Vkhutemas by the artist and theoretician Vladimir Favorski. In 
the early 1920s he taught composition theory at the faculty of graphical arts. While the 
presence of the constructivists at Vkhutemas is widely known, his course is much less so. Yet 
for a number of Russian artists working in various fields that course was formative. From one 
generation to the next, Favorski’s teaching method was passed on, especially among the 
artists associated with the Russian national institute of graphic arts in Moscow. This 
continuity in methods of teaching drawing is analysed in this paper. 
 
Galina Zagyanskaya is a lecturer in art history at the Boris Shchukin Theatre Institute, part 
of the Vakhtangov Theatre. Her field of research is the theory of art in Russia in the early 20th 
century with its links to Germany, especially the theoretical works of Vladimir Favorski. She 
has written a number of books on the works of the Russian artists Aleksandr Ivanov, Artur 
Fonvizin, Ivan Fedotov and Vladimir Favorski. 
 
Olga Iordan (Moscow State University of Printing Arts of Ivan Fedorov) is an artist and 
drawing teacher. She was born in Moscow and is a member of the Moscow union of artists 
and one of the founders of the Excursus group. She organises a drawing biennale and has 
edited two books with the artist Aleksandr Livanov. Her artistic practice involves a variety of 
graphical techniques: lithography, pastel, crayons, and oils. Her artwork is based on the 
method known as “structural-spatial”, developed at Vkhutemas in the 1920s. 
 
 

Bruno REICHLIN 
Aldo Rossi’s teaching at ETH Zurich (1972-1975) 

 
This paper describes how the Italian architect Aldo Rossi, seen as one of the leaders of La 
Tendenza, was invited to teach at ETH Zurich from 1972 to 1975. Bruno Reichlin was Aldo 
Rossi’s assistant, together with Fabio Reinhart, and he describes late-1960s students’ 
dissatisfaction with the content of architectural studies, copied from contemporary Swiss 
production and seen as too restricted to technical and functional matters. It was this 
dissatisfaction that caused the two assistants to look for alternative teaching models. 
Initiatives at the Ulm Hochschule für Gestaltung and the University of Florence aroused their 
curiosity in linguistic theory and social issues. More generally, the theoretical context of the 
Italian architectural world around the journal Casabella gave a stimulus for a critical re-
reading of the history of modern architecture. Although the decision to invite Aldo Rossi was 
primarily motivated by interest in the typo-morphological approach he promoted in 
L’Architettura della Città (1966), his way of seeing the city as a collective memory and his 
conception of architecture, steeped in references to painting, literature and cinema made a 
great impact on the students. The lectures in which he commented on the genesis of his own 
projects, using a set of cultural references mixed with more personal memories, helped to 



radically regenerate ways of teaching architecture. This paper introduces an examination into 
the relationship between teacher and assistant. Far from being confined to a subaltern 
position, assistants are seen as partners helping to adapt their master’s modes of teaching 
(such as by developing theoretical lectures associated with the studio teaching of projects). 
They lead the teacher by their expectations (providing theoretical and programmatic texts) to 
pronounce on the limitations of theory and formality in the master’s teaching. 
 
Bruno Reichlin, an architecture graduate of ETH Zurich, later an assistant to Aldo Rossi, has 
taught architecture and architectural history since 1972, first at Zurich and then at Nancy and 
the Institute of Architecture, University of Geneva (IAUG) since 1987. Since 1994 he has 
been in charge of the postgraduate course in conserving modern and contemporary built 
heritage for architects, engineers, art historians and designers to learn the practice of 
understanding and conserving modern architecture. Bruno Reichlin has also since 2000 taught 
at the Academy of Architecture of the Università della Svizzera Italiana in Mendrisio. He has 
designed a large number of architectural projects with Fabio Reinhart, Marie-Claude Bétrix, 
Eraldo Consolascio and Santiago Calatrava. He has been initiator, curator or designer of many 
exhibitions and has written studies and essays on Le Corbusier, Max Bill, Frederick Kiesler, 
Asnago and Vender, Robert Mallet-Stevens, Carlo Mollino, Jean Prouvé, Alberto Sartoris, 
Vittoriano Viganò, Adalberto Libera, BBPR, Philip Johnson and other contemporary 
architects. 
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