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The counter-culture sensibility that developed in the 1960s had a striking effect on teaching 
institutions in the United States and Europe, and to a lesser extent on building practice. The 
idea blossomed that instead of designing buildings in plan and section, trainee architects 
might wish or be encouraged to build full-size prototypes or construct buildings that might be 
useful to a neighbourhood. Some of these experiments in “Learning by doing/Learning by 
building”, at Yale and UC Berkeley are casebook examples for examining this enthusiasm for 
1:1-scale building experiments. 
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Eléonore MARANTZ 
Continuing professional development for architects, a forerunner of reformed teaching? The 
summer schools of the permanent university of architecture and urban planning Provence-

Alpes-Côte-d’Azur. 
 
The creation of permanent universities of architecture and urban planning (UPAUs) in France 
in the 1960s reflected how architectural professionals were moving via their continuing 
professional development into the field of their own practice, challenging it and attempting to 
reform it. This basically regional movement, of short duration (1960-1968) and relatively 
small-scale, preceded the major upheavals following the May 1968 revolts, which are too 
hastily seen as smashing the teaching of architecture as it was practised in France in schools 
of fine arts, when in fact the reform of architectural education, made official by the 6 
December 1968 decree ending the Prix de Rome academic teaching system, abolishing 
ENSBA’s architecture section and setting up 18 architectural teaching units, had been under 
study and officially planned since 1962 (see research by Jean-Louis Violeau, Juliette Pommier 
and Éric Lengereau). UPAU Provence-Alpes-Côte-d’Azur’s summer schools were part of this 
movement and the mutual emulation of the period. 
One of the most active UPAUs was that in the Provence-Alpes-Côte-d’Azur region, set up in 
1965 at the initiative of Gilbert Bonnardel, Max Graveleau, André Liotard and Paul 
Quintrand, who was the leading light. Paul Quintrand founded the three summer schools in 
Aix-en-Provence in 1965, 1966 and 1967 for architecture students, professionals (architects, 
engineers, prime contractors), artists (composers, dramatists, sculptors, ceramists) and 
academics (historians Georges Duby and Roger-Henri Guerrand, sociologist Georges Granai, 
psychologists, psychiatrists, physicists, etc.). The sessions, designed to be collective and 
multidisciplinary, involved experiments in teaching and learning that are worthy of close 



examination, because they were based on innovative, indeed pioneering, ways of transmitting 
knowledge and skills: systematic methods for architectural planning and design, practical self-
build projects, overlapping disciplines, research dissemination by publication and exhibition, 
etc. Outside the actual summer schools, these experiments were publicised among students 
and the profession by detailed reports in journals such as Melpomène and Prado. The schools’ 
forward-looking strengths helped in this way to develop new methods of teaching architecture 
that would be used in the region, at the Marseille school of architecture from the start of the 
1967-1968 academic year under the impetus of Paul Quintrand, André-Jacques Dunoyer de 
Segonzac, Paul Nelson and Seymour Howard. 
In addition to encouraging innovation in teaching, the summer schools showed that the desire 
for educational regeneration was not only being expressed within ministries and academic 
structures but was supported by the profession itself. Clearly the presence at Aix of students 
from the Paris École des Beaux-Arts (Guy Autran, Pierre Clément, Bernard Faye, Jean-Paul 
Gautron, Pierre Jaulin, Pierre Lefèvre, Bernard Lenormand, Jean-François Liozu, Jean-Claude 
Poncet, Jean-Pierre Simon and Bernard Trilles), mostly from Group C, including active 
members of the Grande Masse alumni association, was evidence of a critical stance within 
that school. Young practising architects were also deeply involved in the summer schools. 
This may be seen as both pragmatic (continuing development to adapt to professional change) 
and ideological (rising above the status of “creator” or “producer” of architecture to that of 
intellectual) and showed that architects wished to keep in touch through education with 
changes in their field. More generally, by encouraging interdisciplinary, intellectual 
approaches, the summer schools helped develop new thinking about architecture and its 
practices. By involving personalities (Paul Quintrand, Jean-Pierre Péneau) who would soon 
initiate research activities and groups in French schools of architecture (Paul Quintrand 
founded GAMSAU in Marseille in 1969; Jean-Pierre Péneau CERMA in Nantes in 1971), the 
schools became all the more significant. 
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