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In the many publications concerning Fernand Léger’s work the question of his teaching and 
teaching methods is barely examined. None of them describes the impact being a teacher had 
on his practice and career. Although Léger never said much about being a teacher, in some 
interviews and letters in his published correspondence he does mention his role as a relay in 
the studio and the importance of being surrounded by pupils or “apprentices”. According to 
his former pupils, because of his unflagging interest in connecting art to life and remembering 
the destination of artistic practice, the studio for him was not just a teaching space but also a 
factor in integrating and disseminating art as his pupils took part in exhibitions. Léger also 
developed a system of production together with his pupils, and introduced them to his circle 
of contacts (galleries, patrons, architects, etc.). This participation in the studio (enlarging 
sketches) and major mural compositions gave practical shape to his ambition to create 
architectural painting. The collective work that Léger directed was linked to the idea his 
pupils shared that painting is a “social art” and a collective one. The studio was a “club” of 
artists, a crucible where concepts of art were debated and not least explored in plastic form. 
The painter wanted the studio to maintain a community spirit, transforming his pupils into a 
guild of apprentices. They could speak up freely, took part in the “master’s” projects and 
corrected each other as they went along. The freedom Léger allowed them had a purpose: 
“Don’t wait for me to give the solution, to tell you how to cope. That would be too easy. The 
problem is yours, in you. I see one way out. It’s up to you to find yours.” His anti-theoretical 
teaching was complementary but essential to his thinking about art and his aim in painting: to 
speak the language of the social collective and address a collective and social mode of 
perception. 
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