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This paper describes three workshops held by Andrea Leers from 2009 to 2011 as part of her 
teaching at the Harvard Graduate School of Design. They took as their starting point the 
Opération Campus launched in France in 2008-2009 to make higher education more 
competitive and build twelve new campuses. To meet an urgent need for university teaching 
and research premises in Paris, it was proposed to build or develop new campuses some way 
outside the city in Aubervilliers, Saclay-Orsay and Palaiseau-Saclay. The aim of Andrea 
Leers’s work with her students was to find a new model of university campus and architecture 
for the particular circumstances of the Paris suburbs. Their discussions were informed by 
conversations with academics and professionals in charge of Opération Campus, thanks to the 
help of Professor Antoine Picon, a colleague of Andrea Leers’s at Harvard. In their close 
focus on the design of a campus within the culture of France, the workshops were an 
opportunity to explore the continuity between architecture, landscape and urban planning. 
They also revealed the benefits to be gained from superimposing scale, culture and discipline 
in the teaching of design. After a historical study of university architecture and planning in 
France and elsewhere in Europe, the first workshop perceived the future Campus Condorcet 
in Aubervilliers as a federation of graduate schools and universities dedicated to the human 
sciences. The next workshop looked at Paris-Orsay, which was intended to bring together a 
number of technical schools on the Saclay plateau. The third focused on the Campus 
Palaiseau in Saclay itself, combining with the École Polytechnique other selective-entry 
grandes écoles and private companies. The students in the workshops were all of advanced 
masters level. They came from a variety of countries and specialities (architects, urban 
planners, landscape artists). Alongside the collective working sessions, they carried out 
personal research into subjects related to the proposed campus they were working on. The 
workshops lasted a semester, or fourteen weeks: two weeks’ analysis of the site and historical 
studies supported by lectures and reading; two weeks of sketching scale maps of the site, 
together with the start of their personal research; a one-week visit to Paris to examine the 
context; two weeks dedicated to finalising the sketch plan and starting to study for a larger-
scale building; seven weeks development of the project at the building scale and revision of 
the site scale. This phase coincided with the end of the students’ personal research. In addition 
to the story it tells, this experience helps explain from a teacher’s current personal practice, 
how the teaching of design may be envisaged. In this case, the emphasis is on the need to 
know how to guide rather than to transmit a set of knowledge. The specific skills and 
techniques are seen as consequences of this process. Workshop design is a complex mix of 
individual inspiration and experimenting with ideas in conversation and collaboration 
between teachers and students. The workshop setting provides favourable conditions for 
discovery. Ultimately, it appears that three elements are key to teaching design effectively: 
define the teaching objectives; choose a good topic, a context and a methodology that make it 
possible to pursue the teaching objectives; and provide a structure for the process that 
supports creativity. 
 
Andrea Leers holds a Master of Architecture from the University of Pennsylvania School of 
Fine Arts and has designed some forty buildings. In 1982 she and Jane Weinzapfel established 



Leers Weinzapfel Associates in Boston, an agency that has built law courts, arts centres, 
community centres and educational buildings (Made to Measure: the Work of Leers 
Weinzapfel Associates, Princeton Architectural Press, 2011, http://www.lwa-architects.com). 
During her career she has received over sixty awards including in the 2007 Architecture Firm 
Award of the American Institute of Architects. She has sat on a number of commissions 
examining the regeneration of judicial architecture and on competition panels. She has written 
a number of papers and articles on architecture and in 2007 was a guest lecturer at the 
University of Paris 1 Panthéon-Sorbonne, organising with Christine Mengin the seminar 
L’architecture du palais de justice: une rétrospective franco-américaine, 1991-2006 (INHA, 
2009). She has taught at Yale, Penn, University of Virginia, Tokyo and Taiwan. From 2001 to 
2011 she was Associate Professor of Urban Design at Harvard Graduate School of Design. 
There she ran workshops for her students on the new Paris central court TGI and Campus 
Condorcet. 
 
 

Renaud D’ENFERT 
Inside, outside… Material settings and educational practice for teaching drawing in the 19th 

century 
 
The aim of this paper is to describe the places and material frameworks (buildings, furniture, 
materials, etc.) for the teaching provided by drawing schools in the first half of the 19th 
century, and the teaching and learning practices—and more generally, the teaching 
arrangements—associated with them. We shall look beyond the classroom and lecture-theatre 
to the places and ways in which education occurred outside the schools and how they were 
linked to the teaching given “inside”. 
 
Renaud d’Enfert was an HDR-grade lecturer (thesis supervisor) in history of science at the 
University of Cergy-Pontoise (Institut d’Éducation) and a member of the Groupe d’Histoire et 
Diffusion d’Orsay (EST - EA 1610). Since 2015 he has been professor of history of education 
at the University of Picardy Jules Verne and a member of CURAPP-ESS (UMR 7319). His 
main field of research is the history of “popular” education in mathematics and drawing in 
France in the 19th and 20th centuries. He is currently working on the local offering of 
mathematics and drawing teaching in the first two thirds of the 19th century, focusing on the 
teachers’ multiple jobs and the circulation of knowledge and practices this was likely to 
engender. Works he has published include L’enseignement du dessin en France. Figure 
humaine et dessin géométrique (1750-1850), Paris, Belin, 2003 and Espaces de 
l’enseignement scientifique et technique. Acteurs, savoirs, institutions, XVIIe-XXe siècles, 
Paris, Hermann, 2011 (with Virginie Fonteneau). 
 
 

Michel APHESBERO 
Teaching as art. The History of an Unsettled Studio (1989 – 2013) 

 
Teaching as Art retraces and analyses the teaching and artistic experience of the “Pensée 
Nomade, Chose Imprimée” (PNCI “unsettled thought, printed matter”) studio run by Michel 
Aphesbo and Danielle Colomine (4 Taxis) with Jean Calens from the Bordeaux École des 
Beaux-Arts from 1989 to 2013. For nearly twenty-five years PNCI sought tenaciously to 
reinvent the conditions and forms of both art teaching and art practice, using the combined 
legacy of the counter-culture, the Situationist International, French Theory, Martin 
Kippenberger, Walter Benjamin and the vernacular knowledge of South-West France. 



The book presented in this paper follows the PNCI studio as it journeys from Seville to 
Oaxaca, Los Angeles, Figueras, Barcelona, New York, Brussels, Rome, Naples, Ibiza and 
Buenos Aires. It describes the liberating utopia of art teaching that is at once hyper-mobile 
and ultra-local, as knowledge is plucked here and there along the way. The presentation 
covers the published works that resulted from the various PNCI studios from 1989 and the 
new contributions of the fellow-travellers (Thomas Lawson, Pedro G. Romero, Ralph Rugoff) 
and the inheritors of the teaching and artistic principles developed by PNCI (Yann Chateigné, 
Lili Reynaud Dewar) who share with the PNCI advocates the ambition of ensuring that art 
education, for all its burgeoning institutionalisation, offers students changing conditions for 
thinking differently, escaping the burden of tradition and abandoning received categories. 
 
Michel Aphesbo is an artist and teacher at the Bordeaux École des Beaux-Arts, a 
“draughtsman and trafficker in ideas”. Together with Danielle Colomine he set up 4 Taxis, an 
uncategorisable “magazine of the international boondocks” for artists that became a way of 
life, originating a host of artistic activities, with publishing, events, in situ installations and 
teaching. 4 Taxis roamed the world’s cities (Berlin, Barcelona, Los Angeles, Madrid, São 
Paulo, New York, Rome, Seville) laying in each place foundations for a mental construction 
that overflowed the sole magazine format. This experience gave rise to the history of an 
unsettled studio (1989 – 2013). 
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