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Architect training in Russia 18th-20th centuries: questions of theory and practice 

 
The system of art education in Russia was changed at the behest of Peter the Great: in 1757 
the Academy of Arts was founded in Saint Petersburg on the model of the Académie de Paris. 
Western Europe’s experience in the arts became the reference and while the Saint Petersburg 
Academy trained the major artists, the situation in Moscow was less constrained, enabling the 
emergence of various art schools. This paper examines the period following the 1917 
Revolution and in particular the creation in 1920 of Vkhutemas. It analyses how architects 
were trained under major academicians (Zholtovsky, Shchusev, etc.) and masters of the 
Russian avant-garde such as Melnikov and Ladovsky 
 
Federica Rossi studied fine arts in Moscow, graduated in art history from Turin in 2003, and 
was awarded a doctorate in that subject by the Scuola Normale Superiore in Pisa in 2007. She 
has published essays and articles for journals and dictionaries on Russian architectural culture 
of the 17th-19th centuries and Italian stage designers in Saint Petersburg. In 2008, she was 
awarded the James Ackerman Prize and the Pinax d’Argento Prize. She has held a research 
grant from the Fondazione Ermitage Italia, taught at the Polytechnic University of Turin and 
pursued research at the Scuola Normale Superiore in Pisa. In addition to organising a number 
of exhibitions, Federica Rossi is currently researching at the Kunsthistorisches Institut in 
Florence and the Max-Planck-Institut, and is a guest lecturer at MArchI in Moscow. She has 
written Palladio in Russia. Nikolaj L'vov architetto e intellettuale russo al tramonto dei Lumi 
(Marsilio, Venice, 2010) and Il taccuino italiano di Nikolaj L'vov (Edizioni della Normale 
2013). 
 

Сlemena ANTONOVA 
Florensky’s lectures at Vkhutemas (1923-1924): teaching art history as “synthetic” art 

criticism (1922-1924) 
 

This presentation focuses on Pavel Florensky’s series of eleven lectures on space and time in 
the visual arts delivered at Vkhutemas in 1923-1924. It suggests that Florensky’s teaching 
methodology draws on two sources – avant-garde experiment and especially the notion of the 
“synthesis of the arts” mostly known for Russia through Kandinsky, and ideas deriving 
directly from Russian religious philosophy, particularly the concept of “integral knowledge” 
(tsel'noye znaniye) popularised by Vladimir Soloviev. The avant-garde background of the 
work done at Vkhutemas is well known. What is much less appreciated is the role that 
Russian religious-philosophical tradition played in fostering what could be described as a 
“synthetic” or “interdisciplinary” approach to teaching.  
This paper offers a reading of Florensky’s lectures as an example of a philosophy rather than 
art history in the narrow sense of the term. As Florensky himself says, pictorial space should 
be understood as “concrete metaphysics”. 
 
Clemena Antonova’s field of research covers Russian critical analyses of the icon, aspects of 
Eastern Orthodox theology and Russian religious philosophy, and topics at the intersection of 
visuality, religion, and modernity. Her D.Phil. (Ph.D.) in the History of Art from Oxford 



University was published as Space, Time, and Presence in the Icon, (Ashgate Publishers, UK, 
2010). She has been a Research Fellow at the Institute for Advanced Study in Edinburgh and 
the Royal Academy of Belgium, and most recently a Project Leader at the Institute for the 
Human Sciences in Vienna. Her articles have been published by Sobornost (including the 
Eastern Churches Review), Slavonica, Slovo, Leonardo, Journal of Icon Studies, etc. At 
present, she is affiliated with the Centre for Patristic and Byzantine Cultural Heritage at Sofia 
University, Bulgaria. 
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